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New Yorker Mae West, once
said 1o a Hollywood studio exec-
utive, "I'm a big girl, from a big
town--s50 don't blow smoke at
me, little man." After decades of
losing ground to Los Angeles as
the film production capital of
the country, New York is hot
again in the '30s, both as a loca-
tion and 2 production site. New
Yorkers acknowledge this with a
but-of-course attitude and a
warning 10 filmmakers using

their city: Don't get

Hotlywood on us, and don't

expect any more respeet

than the next schmuck on
the street. After all, the birth-
place of film on this side of the
Atiantic doesn't owe anyone
anything.

At the turn of the century,
budding filmmakers shot footage
of the eity's vaudeville and the-
atrieal shows and other sites;
even footage of buildings under
construction was popular with
audiences. After perpetual sun-
shine had drawn the studios to
California, agents and executives
still scanned New York stages for
Lafent, realizing, in the late ‘20s,
that many of the stunningly
beautiful silent-sereen stars had
squeaky speaking voiees and
needed to be replaced with
actors from Broadway. In the
carly *30s, stage diction was the
rage and actors imitated the

m +

accent of the English upper-
class. Straight-talking Humphrey
Bogart, however, had his big
break on Broadway in The Petri-
fied Forest. Bogart impressed his
eo-star (the hugely popular
Leslie Howard) so mueh that
Heward refused to appear in the
film version unless Bogart also
reprised his Broadway role,
Barbara Stanwyck and Joan
Crawford both started out as
Broadway "hoofers”, giving them
the gams and attitude

te sustain their long eareers,

In the '40s, neo-realism, film
noir, and avant-garde filmmak-
ing deepened the power and
complexity of image on film,
New York, with its esmbination
of grit and glamour, was the
perfeet setting for noir
classics like Billy Wilder's The
Lost Weekend. In the ‘50's when
Hollywood was focusing on
teenyboppers and Technicolor,
New York television and film-
makers found inereasing mean-
ing in realism. On The Woter-
front was a revolutionary combi-
nation of method acting and
on-lgcation shooting whose
stark simplicity stood out from
the over-elaborate productions
of the dying studio system.
Realism merged with pageantry
in the 1972 production of The
Godfather, which marked the
beginning of a deeade of great

@r\w W.K.L Dickinson, working for 1humas Edison, invenls the kineloscape,
f ..|..\.-.. ..n!-.

The first kinetoscope parlor opens at 1155 Broadway. Charles E. CHinnge ﬁ
a former Edison worker, shoots what is probably New York City's first

moving-picture film from a roof in Brooklyn.

reflections on the American
Dream-New York style, Coppo
and Pacing, Scoreese and De

Felix Mesguieh, a Lumiére camera/projector operator, premieres his film

N%.@ m\ﬂ_ﬂ B.F. Keith Music Hall; Edison acquires Vitascope,
a :nsnm.mnana:mm to compete with Lumiére's cincmatographe.

1&g 8

The Worker's Film and Photo League is creatcd to eombat studio paolicics of showing

‘Gply %o_ano::oéamm_ films. The group becomes the Film and Photo Leaguc in
@Or‘m.ncn_wm_%:&.oﬂ cities, producing a compelling feature-length documentary, Hunger.

united to present the warld
defining images of Mew Yorke
images whieh still form an inta
national perception af this city 3
and its peoplc. With hindsight,
it now seems clear that, in 190§
when Spike Lee seraped togeth
funding far his sccond featums
tength film, Do the Right Thing]
he was setting the stage for |
the surge of independent films
which would revolutionize

the business in the nineties,

mm_u:mﬂmmzm;:ng:ma(‘m:c<rn3mrnEmn.:x. ﬁm,_\;.a
a documentary that captures all aspects of quotidian N @@m@\v
New York life, sometimes through hidden cameras.

.@ﬁ mm?oﬁ?ﬂ One, shot in Harlem in documentary style, is a sensitive, .
_# roying pjecc of fiction about a disturbed black boy growing up in the city.

.
Eli Kazan shoots On The Waterfront on the docks of Ioco_ﬁ:.& ww&
.

Wﬂm # Lionel Ragosin shoots the documentary, On the Bowery,

provide @ much needed altermd
mhmo:mn_mzm the meanderings of an alcoholic who spends his time on the strip.

tive to alien-slaughtering bl

LI T S A
Andy Warhol maKes:Chéfsea mimN m mm
i . L L
Standish D. Lawder makes a guirky meta-documentary called Necrofogy,

generation. On any given day K \a...rN % mw A single Yong take of average commuters on a down escalator in
...iiq U4 % » New York City, when played backwards, creates an effcct of
people rising to the top of the screen.

. 1
Scorcese’s release of Mean Streets, filmed in and around _._m:o @ﬁ_@ Vw

E: Q Due to a labor dispute, film production in the city comes to a halt
' .,,._ as its infrastructure erumbles under a Hollywood boycott.

w7

Ryan/Tom Hanks film which
shuts down an eight-block
stretch of Columbus Avenue,
Theatres like the Angelika,
Lincoln Plaza, and Film Forum

;mmmﬂnommnnoczn:_:o_.annﬂom:mcauamm:n.\ ﬂwﬁq Hco"
New York City unions and Hollywood studlps. .~, \@ C

. The tension betwcen New York and Hellywood heats up again, as mega-bucks
.~ Q@ m; nz_m&mm from LA, are increasingly fivaled by indepcndent productions.
750

LI

with the great filmmakers of

a brief history of /filmn

tomorrow.
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At the heart of New York's
tourist industry lies 42nd Street,
whose glittering lights and
theatezs on Broadway draw
visitors from all over the world.
However, despilte the enormous
amount of revenue generated by
successful shows, and high ticket
prices, launching a production is
ameng the most expensive and
risky of business propositions. As
a resylt of the prohibitive fiscal
pressures faced by alt new pro-
ductions, a thriving communi-
ty has also developed away
from Midtown's main drag,
particularly in the down-
town area which originally
housed many of the major the-
aters, reselting in three cate-
gorics of production: Broadway.
Off-Broadway, and QFf-Off-
Broadway.

Roaring New York

While the city's professional the-
ater was launched in 1750 with
A impprted praduction of
Richard 11 {the tirstin i suvees-
sion ol exehanges between the
British and American stages that

has proved extremely fruitful
both for New York and for
London's West End) the New
York theater scene really got its
start around the turn of the
century. The city's high society
frequented productions by stage
luminaries like Lunt and
Fontanne, the Barrymores, and
the Booths., Meanwhile, the
"common folk" packed Lhe city
vaudeville, variety, and minstrel
theaters located along the
Bowery. Vaudeville often fed
Broadway during the teens and
the 20s: before launching their
movie careers, performers such
as the Marx Brothers graced
Broadway stages with their
Vaudeville cireuit reviews.
£dna St. Vincent Millay and
her literary friends helped to
Jaunch the Provineetown
Playhouse and similar avant-
garde theaters in Greenwich

waids

arts

Village. The Group Theater fea-3
tured the works of playwrightsg
such as Eugene O'Neill and i
Clifford Odets. O°Neill called
city home during this pre-Wo
War | period. His Pulitzer Priz
winning drama Anno Christie
based upon the seedy Lo

gast Side nightlife and was st

the Golden Swan, the salooa
s frequented by the playwright
himself.

The Broadway scene hilits
height in the Tate '20s, with Y
erally hundreds of shows opd
ing each year. In a time of sud
bounty, therc were certainly 33
few bad apples. The critics of §
time, such a5 Robert Benchied
Dorothy Parker, and Alexander|
Wolleott, were never out of
work. Several New York writo§
playwrights, actors, and critx®
including the dignitaries e
oustymentioned-lunched 109
¢r regularly at midlown's
Algonquin Hotel. Thest yathe
ings were vicious and prow
live, serving as an artistic !

bk in a time af leemendous
atrical aclivity. George S.
fman (along with his myriad
writing partners, such as Moss
and Mare Connatly) was

Iy active during this period,
ning scores of incredible
edies, several of which were
5ed on the exploits of this

oup of wits and intellectuals.
{The Warld War Il and post-
periods were also guite

itful for New York drama, as
0 brilliant young playwrights
ta make their mark on
ican theater. Tennessee

Bms sct new standards with
s sueh as A Streetcor

d Desire, The Gloss

agerie, Cat on n Hot Tin

W, and Comioo Reol.

n-based Arthur Miller

e us the Ameriean classics

Wth of o Salesmon, The

tble, and A View from the

the ntoon was in
Rseventh honse . . .

Impresirio Juseph Papp lounded
the: Publie Theater, produeing
works such as Hoir and A Chorus
Line. In addition, Papp founded
the New York institution
Shakespeare in Lhe Pack. (Papp's
goal for the Public to produce
all of Shakespeare's plays was
posthumously met in 1997,
when Henry Vili was presented
in Central Park.) Off-Broadway
and Off-Off-Broadway theaters
boomed with the works of inno-
vative new groups and artisis
such as the Open Theater and
the Wooster Group, (which
spawned monologist Spaulding
Gray). In the fate '70s and mov-
ing into the "B0s, playwrighls
sueh as August Wilson and
Wendy Wasserstein brought
mingrity voices to Broadway.
The mid-eighties saw the intro-
duction of a genre of AlDS relat-
ed plays, such as The Normol
Heort by Larry Kramer, and Tony
Kushner's Angels in Americo,

If Godzilla could sing . . .

The eightics also ushered in the
cra of the uber-musical: theatri-
cal monsters of varying qualily
that crushed all in their path.

These musivals (Cats, The
Phontom of the Opero, and les
Miscrables, to name a few) fea~
ture extremely high preduction
values-so many audienee mem-
bers are attraeted by the sheer
spectacie. Sometimes the uber-
musical is an electrifying experi-
ence, oceasionally beeause the
preduction is exciting and
important, but usuatly beeause it
stimulates the same part of the
brain that expericnces a thrilling
ripple at the sight of a ear crash,
Large musicals still dominate
Broadway, but they have taken
on a different quality from the
brassy produetions of the cight-
ics. Disney's Tony Award winning
Lion King, directed by Julic
Taymor, was hailed by critics
and audiences alike. Rent, a
90's version of Lo Bohenre,
crawled uptown to Broadway
from Downtown's csteemed
New York Theater Workshop.




From the restrictive eleganee
i Edith Whartan's New York,
hrough the grim realism of
Jathanael West's Miss Lonely-
reorts, to Tama Janowitz's
Slaves of New York, through to
Jscar Hijuelo's Mr. fves Christ-
mas, New York is depicted in
literature as the city where your
dreams ean come brilliantly
true and, often, how tragie that
brilliance can be. Manhattan
seems to increase human
appetites for money, for love,
for suceess~and writers,
who work in isolation and

refleetion, view it all with a

passionate yet cynieal eye.

The uneasy relationship
between writers and New York
is over a eentury old. Wharton
and Henry James had to leave
their restricted uo.n_nE back-
grounds in order to develop as
artists: But invariably, their best
stories eame from their New
Yark experiences,

By the turn of the century,
two styles of writing came in
vogue—the journalistic style
represented by Dreiser's Sister
Carrie, and later by Mencken
and Hemingway. The New
Yorker represented the second
voice typified by Dorothy
Parker—witty, urbane, and
utterly lacking Victorian com-
placency.

If New York is a subject fit

for ambitious writers, it is also
a city of ambitious readers and
thinkers. The revival of spoken
word is an exciting outeome of
the blending of Beat narrative
and Latino immigrants cultural
history. The 92nd Street YMCA
offers a variety of readings and
lecture series with the mast
fascinating writers working
today. At Sympheny Space,
accomplished aetors read pub-
lished stories for live broadcast
on public radio, bringing a
writer's vision to life and to the
rest of the eountry. Tiny eoffce
shops throughout the eity and
its boroughs feature weekly
readings where the next gener-
ation of writers raise their voic-
es, hoping to be heard above
the hiss of an espresso maker.
The Strand Bookstore and other
great independent bookstores
are shrines to the written word.
On any day you can go in them
and sec New Yorkers, their
heads bent over a new—or
long-beloved—title, silent for
once,

From Sacialites
to Social Agitators

S5ome of New York's earliest
chroniclers were simply writing
what they knew. Members of
exelusive enclaves of high soci-
ety like James and Wharton
spun tales of the hypocrisies |
and invisible obstacles which  §
faced even the most privileged
among eity-dwellers, The jate
19th-century "gentleman
eulture” in the West Village
supported a loose intelligentsia
from which Henry James
emerged; his Washington
Square details the savage yet
repressed emotions of the
upper-class familics who came
to inhabit the mansions and
row houses ringing the famous '}
park. Aeross town, in Gramery, ;
Edith Wharton commented
Gitterly on what it was to be

{§ and journalists who became

_&N\mﬁmﬁ\:ﬂmﬂ

T o

f atlempts at housing reform,

. m% City’s heritage as the nerve

krown as "muckrakers” let their
sacial consciousness guide them
into such projeets as Jaeab Riis’
How the Other Half Lives, and
&xpose of squalid tenement
a_a_.zo:m.oz the Lower East
.man which led to serious

} and which signaled the arrival
“of modernity through the intro-

b
L
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“duction of the themes of alien-
alion, mechanization, and the
breakdown of tradition,

The 1841 migration of
Horace Greeley's New York
Tribune to New York presaged

peenter of the printing industry,
At the end of the 1800s, Willa
Gather's McCfure joined the
rnks of the muckrakers, while
the Sunday Worfd published

g
eshian
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[fction by Q. Henry whieh
Hought the grittier side of
irban life into households,
,_ﬁ_‘ the turn of the century,

these journals were joined by

1

o]

Ywritn

1

female in the constrieted soci,
atmasphere of her "age of
innocence."

In the wake of massive
immigeation and the Industrigl}

Revolution, a group of aythe h )
i
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nitticist H.L Mencken's Smart
2t which brought James Joyce
o lhe other side of the Atlantic,
Ghers, which featured the
\?5 of Marianne Moore and

Harlem Renaissance gathered
black artists from all corners of
the nation at various elubs and
salens in Harlem: Langston
Hughes, Countee Cublen, and
Zora Neale Hurston are anly a
few of the writers who sang
Harlem's praises, although theijr
optimism was matehed by the
pessimism of Richard Wright
and Ralph Ellison, whose monu-
mental Invisible Mon is widely
recognized as one of the great-
est novels of these deeades, F

pr=ca

ffiliam Carlos Williams, and

Interwar Extremes
mmsﬁzcmw period produeed
ters whose experience cov-
t-the spectrum of rebirth,

. and breakdown. The

Scott Fitzgerald—whose farays
into society ended tragically,
both in fiction and life—was
renowned in the '20s for his
drunken exploits at the
Biltmore with his talented,
beautiful, unbalanced wife,
Zelda. Dorathy Parker engaged
in similar excesses, viewing the
world with an acerbity which
distanced her from those who
would admire her quick wit—
onee, when ehallenged to make
a jeke using the word "hotticul-




ture," she quipped, "You can
Icad a whore to culture, but
you can‘t make her think."
Mathanae! West wrote with a
resigned bitterness and knowi-
edge of the world, and stoicaliy
refused to follow the trend of
glamorizing the jazz age—
instead he focused on the
mechanized lives and meaning-
less tragedies of the grimly
aspiring professional classes.
Besides the New Yorker, a
crop of fresh publications
joined the ranks as well, called
"little magazines” in order to
distinguish them from more
established and conservative
journals; In 1920 The Little
Review published install-
ments of Joyee's Ufysses,
and was fined $100 after los-
ing an obscenity suit.

b

o0 k s

Bookstares with cafes are all the rage these days.

The Widening Gyre

The post-World War Il found-
ing of suburbia under the
Eisenhower administration
sparked the first stirrings of a
new kind of animosity, one
between suburb and city; the
weary commuter was thrown by
the incongruity between the
corporate boot camp of his
working day and the false tran-
quillity of the suburbs. John
Cheever was the king of sueh
disturbing literature, and his
eollected storics were topped
only by his chilling novel Buflet
Park in portraying disillusion-
ment. A well-beloved, albeit
often misinterpreted author,
who wrote in a similar vein was
1.D. Salinger, whost works stud-
ied the effeets of blandly
oppressive WASP culture on its
young. Coteher in the Rye

-+

spacious,

offered is excellent. The Barnes and Noble

stands as a defining master- @
work, portraying an adolesce
whose perception of the vong:
is painfully warped, due to h me
family's need to keep up

B

appearances. . o
In the eity, a growing s
boheria, led by Anais Ninand
James Agee, established itself ._
in the Village, and beckoned | |
college students lohn Berry-
man, Allen Ginsberg, and Jack
Kerouac from Columbiza Univer-
sity into downtown's gritty
world of heavy drinking and
sexual liberalism. Kerouac,
Ginsberg, and William 5.
Burroughs developed what
would beeome the Beat ags-
thetie, eonvening in a Morning-
side Heights apartment and at,
the West End, Soon after,
Ginsberg moved to the seedy
East Village, renting an apart: |

and the selection of Republic of Teas

Cafe i

Though the cafes tend to be overpri ed, crowded
joints, they're nice to chill out in after you've
picked out a fat stack of must-reads.

If you're lonely for a the mall bookstores of your
nometown, check out Borders Bookstare and Cafe
in the World Trade Center. Generally impersonal
but well-stocked and replete with a helpful sta
grab a stack of books and head to Border's own
Cafe Espresso to browse. In the mood for some-
thing a little more funky? A Different Light, a gay
bookstore in Chelsea, is foved by many for its
celectic collection ranging from gay paraphernalia
to all diffcrent kinds of gay literature. The store is
tiny, allowing lots of chances for meaningfu!
brushes past other
great homemade lemanade served with a smile. 1§
you don’
Barnes and Noble nearest you. Let's face it, B + N

people, and the cafe offers

t feel like venturing that far, check out the

the latest twist on the singles bar—it's the place 0
go if you want to exchange deep, long glances aver
the latest thriller and steaming cup of tea. Finally.
many of the fine intlependent bookstores around
New York are catching on to the cafe grend.
Brooklyn, the Community Bookstore on Geventh
Avenue in Park S rs not only an exce ent
choice of literature, Lut excellent pastrics to
munch as you peruse their selection,

Borders Bookstare
5 World Trade Center
A Dilferent Light
151 West 19th SL. Det, Sixth and Seventi! Aves
Barnes and Neble Bookstore
2289 Brogdway ot 82nd St
Community Bookstore

.F.

ment on East 7th Street;
, Kerouae and Burroughs fol-
1 lowed. The subeulture of the
" decidedly rough-around-the-
i edges area played a major role
in Burroughs' first novella,
Junkie, Ginsberg's famous
peem, "Howl,” and Kerouac's
The Subterroneons.

Writing took a radical turn
m in these deeades as people
: wrote to perform. Unlike plays,

H L
: these "spoken word" perfor-

mances were by the author,
M“__nmazm in a stylized manner
nd circumventing the isolating

ects of writing and reading

_H_ms,_ﬂ young generation of
Rthters also made the East

mw_om:aommaﬂ Panic

ihair of heavy pretension
lover the uptown literary
ifthe late 605 and early

%, 85 gelfernnccinus intellan_

lated by the double impact of
Marxism and feminism on the
aeademic world. A return to
the patrieian salons (3 (a

Willa Cather of the 1920s)
became fashionable amongst
staid and self-satisfied intel-
lectuals, who gathered at

Paris Review editor George
Plimpton's palatial East 72nd
Strect mansien for highballs
and conversation, The pornpous
affectation often characteristic
of such gatherings was bril-
liantly skewered by Woody
Alien in Annie Half: In a flash-
back to his second marriage, he
remarks to his wife, who has
dragged him to such an affair,
"l heard Dissent and Commen-
tary had merged to form
Dysentery.” Although a great
number of literary luminaries
lived in New York during this
time, they did not constitute
a community per se and _._._mi.
of them had left the city by
the end of the "70s,

In the '80s, the most promi-
nent novels reflected the mate~
rialist feeding frenzy which
took hold of the city during the
economie boom of the Reagan
Era: Tom Wolfe's Bonfire of the
Vanities, and Brett Easton Ellis’

1
drmariann Prinhe rantlinabh. b

amuek. Meanwhile, Colwirn
graduate and Brooklyn-b 3
author Paul Auster mark:et
the guieter pace of lifeiin
his New York trilogy of 3
of Glass, Ghosts, and The
Loeked Roarn, although the
grasped the runaway naty
urban decay in /n the CosLi
of Last Things.

Journals continue to th
and writers are returningy
New York City, populatineg:
sections of Brooklyn like
Williamsburg. The M.FA. jpr
grarns at both Columbiasn
NYU have achieved a heigh
ened popularity as academi
approval is still de rigueunr 1
those aspiring New York it
lectuals, out to prove that t
is no dearth of talent or me:
material for the city’s mamy
voracious literary buffs fw
devour. .
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Spaken word can mean anything
from a simple reading to an
elaborate performanee featuring
instruments and props; the con-

stant is the use of creative writ- .

ing as the narrative thrust, the
means to eonvey the message.
This art form has recently expe-
rienced a surge of popularity as
evidenced by sold-ocut shows, TV
performanees and CD sales of
the spoken-word artist. If you
want to check out either a read-
ing or a full-fledged perfor-
manee, there are many venues
throughout the city where both
budding talents and venerable
members of the literati read
their own work and perform
the words of others,
The Unterberg Poetry
Center at the 92nd Street ¥
(see Performing Arts, Upper
Eost Side) is the Carnegie Hall
of poetry, if poetry eould really
draw that big a erowd. Everyone
from Poet Laureate Rita Dove to
W.S. Merwin to Nobel-Prize win-
ner Joseph Brodsky have read
here. The city's universities,
especially New York University
and Columbia, also attract well-
known authars, Columbia's resi-
dent performing space, Miller
Theater (see Performing Arts,
Morningside Heights), dabbles in
literature and offers $5 student
tickets. Though shows are few
and far between, they're worth
the wait: in the past few years,
curators of "Theater of the
Mind™ have sponsored a perfor-
mance by Yevtushenko, an
appearance by Seamus Heany,
and a tribute to John Berryman
which drew Donal Justice,
Richard Howard, Helen Vendler,
and Louise Gluck. The Columbia
Writing Department also brings
hin names to read on campus.

gram also draws established tal-
ent, although annual budget
fluetuation dietates varying
bookings, since admission is
always free. Annie Dillard read
to a full house there, and others
of her ilk will, it is to be hoped,
soon follow. For writing depart-
ment readings open to the pub-
lic, eheek the "Readings” section
of the Voice or NY Press.

The line~up at KGB (see Bars,
East Viflage), which has recently
ineluded Karl Kirchway and
David Foster Wallaee, just keeps
getting better. Another down-
town soeial scene that supports
poetry is Limbo [see Cofes, Fost
Villoge), where writers on the
cusp read in the quintessential
East Village intelicetual
ambianee, Very refined, and
packed with people who love
their MTV. More great down-
fown poetry ean be found at the
Nuyoriean Poet's Cafe (sce
Performing Arts, East Vilfage),
long a mecea for cutting-edge
talent. Performances here are
never a disappointment as these
are not simply readings; the the-
atrical elements of spoken word
are emphasized as much as the
pactry, and if someone starls to
drag, the audience loudly lets
them know it. Over in SoHo, The
Drawing Center (see Goiferies,
SoHo) hosts a readings series
entitled “Nightlight” which has
featured writers like Sapphire
and Gary Indiana; readings are
held one Wednesday a manth.

Elitism aside, Barnes and
Noble, the enemy of indepen-
dent booksellers, is a stop on
every author's promotion trail
and boasts some stellar guests;
it's always free, although the
folding chairs hardly evoke a
salon atmosphere. Alliance Poets

nal Allianee [197 East Broadway,
475-6200, F to East Broad-way)
hosts one of the most ecleetie
reading series in the eity and is
notable for its literary nonparti-
sanship and willingness to fea-
ture rising stars alongside estab-
lished poets. Symphony Space
(see Perfarming Arts, Upper
West Side) is another excellent
option for series; expeet the
venerable theater to preserve
the elassics and to push the
avani-garde envelope with
"Seleeted Shorts," readings of
short stories by theater and
Hollywood aetors. The readings
are broadcast Sundays on WNYC
93.9, New York's NPR station.

Annual Festivals

Every June 16th, a ripple of
exeitement passes through New
York's circles of literati as James
Joyce fans—more precisely,
fanatics—prepare to re-enact
Leopold Bloom's travels through
the streets of Dublin, as told in
the epic novel Ulysses, in a cele-
bration known as Bloomsday.
Numerous soeieties throughout
the city perform staged readings
and offer commentary and
papers on related topics, such as
historical Dublin. Foremost
among the pragrams is Sym-
phony Space's “Bloomsday on
Broadway," broadcast live on
WNYC and culminating in Finola
Flanaghan's incredible delivery
of Molly Bloam's soliloguy.
Downtown, St. Mark’s Church
also hosts a Bloomsday program.

Anather annual oecurrenee is
the Downtown Arts Festival RAW,
a city-wide contest whieh iden-
tifies new talent. Selected writ-
ers read during the week-long
festival, whieh will be held this
year from September 10th-20th.
{all 925-470N0 fnr mnre info.
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z___a of nmmnﬁ ealled Wanting a
Child, published by Forrar,
Straus, Giroux in the spring of
1998. Her new novel, The

I Revisionist, will be released in
Septernber. The Revisionist's
opening chapter wos published
in Paris Review, ond wan the
1998 Pushcort Prize, Helen
Sehulman lives in Manhattan
with her husband, Bruee, ond
 doughter Zog,

0: Tell us how your first baok
vas published?
A:lwent to a birthday party.
There was a girl there who was
assistant to an agent, and she
had gane to high school with
me. She asked me some favor—|
ean't remember what it was—
and | did it for her, and she said,
"Well, to return the favor, why
don't you send me your storjes?"
' Fhad three stories which she
showed to her boss, and he took
me on, This was the best period
 of my life, Erie Ashworth was my
agent. He has sinee died of
AlDS—He was a lovely, lovely
- man, They sold a eouple of these
slories to little journals~-maybe
they made 50¢. But when | fin-
ished graduate school, | had
sbout ten stories for my thesis.
; Erie, behind my back, slipped
: them to 3 man named Lee
i Gurner, who was then an editor
 at Knopf. Lee had gone to
: Cornell and so had I, and some
of the stories togk place in
Ithaea, Eric thaught Lee might
like them—and he bought them,
They gave me another year, year
and a half to finish it. | thought
[ was made, at that time. |
thought, there go the lean years.
But then my book came out, and
it sold two copies. There | was,
with no money and no income

=nx~ ::nn years, and | worked
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was bossing me around was
three years younger than me.
Pretty demoralizing.

(: How'd you get out of that?
A: During that time | wrate my
second book, and it was just
around the time of the publica-
tion of the second book that all
these teaching jobs started
falling in my lap. And then § did
a bunch of screenplay writing
after the seeond book, so things
kind of righted themselves in a
way,

Q: Have any of the screenplays
been produeed?

Az Not yet. I've written a few—
and they've gotten elose. | had
one projeet that was set up with
faur different direetars. Anather
praject bad a starting date and a
budget=but no go,

Q: What's the difference
between writing for film and
writing a novel?

A; There's a huge differenee, |
think when you write for films
you're thinking of pictures;
when you write navels you're
thinking waords. It's a eompletely
different thought proeess. | hape
the two help each
other—beeause of
sereenwriting | had to
think a lot more of
story and plotting, and
[ hope that’s helping
my fietion. | think ane
of the strengths | have
as a screenwriter,
albeit for a small,
independent filmmak-
er, is that of being a
really eareful writer,
So people are pleased
by how earefully the
pieees are written~but
| could never be a big
studio screenwriter.
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d:w Revisionist. [t took me 5
years to write—| wark slowly, The
novel is about a man who is
about to turn forty, and his wife
throws him aut. Mid-life erisis is
an understatement. He finds
himself beeoming inereasingly
obsessed with a holocaust revi-
sionist, one of thase guys who
says the holoeaust never
occurred. He hunts this revision-
ist down~and in the process of
the journey, the herofantihera
begins to confrant the lies his
own life has been built on, the
revisions in his own histary.

Q: What was the original idea
for The Revisianist?

A: | was told an aneedote
about some friends of ours, a
friend was eaming home

fram work and he watehed
another man jagging down

the street, and jog straight into
my friend's house. It turned out
that the person was crazy on
drugs. But | thought, what a
stary. To eome home from work
and wateh another man enter
Your house, seeming to take
your place. So that's where the
book begins,




